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Abstract

Begum Atyia Fazee from Bombay

was an educated and modern lady. She was

Companion to Iqbal in Europe. Iqbal wrote

many letters to her. In the article " Iqbal ki Aik

Maqtobe Elaiha - Begum Atyia Fazee" Atyia

Fazee's brief life-sketch and the essence of

Iqbal's let ters to her name, has been

described.




  




















 



 







 
 


 
  


"For God sake get up. You are here in a small simple town of

Germeny.It is not India where people would understand and

appreciate your state of trance."

  




 



 Samuel Fyzee Rahamin 












 








 Academy of Islam 





 Ind ian Music(London-1914)



 The music of India(London.Luzac,1925)

 Iqbal(Bombay,1947)

 Gardens(Karachi,Ameen art Press year.nd)





  


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 
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
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


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



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
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 



  


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
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




 






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