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Dr. Muhammad Kamran

Department of Urdu, Punjab University, Lahore
The English Translations of the Urdu Ghazals of Mir

Mir Taqi Mir was one of the best known poets of Urdu language in Delhi,
India. He is known for his out standing Ghazals. He rendered great
service to the Urdu language, to Urdu poetry, and the technique of
versification. Many translators from Sub-continent and Europe tried to
transform the beauty and fragrance of the Urdu ghazals of Mir Taqi Mir
into English.This article is not only the critical study of the translations of
the classic Urdu ghazls of Mir into English it will highlight the age as well
as the individuality, Universal approach and colors of the ghazals of Mir

Taqi Mir.
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Who did pass unhurt
From bourn of this world

Every rover was waylaid on the path.2

IR
Whoever finished safe the voyage of his life

Every traveller on this road has been waylaid.3

PRV SRS e N ARt
Whoever safely went
From the stopping place of horizons?
Each traveller had his goods

Plundered on the way.4
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"Oh, the tenderness of those lips,
Rose petal like they are".8
A KJ//JU/J'(’WWA;/}

What words can tell the soft and tender beauty,

Of the red rose's petal or her lips?9

W I
Ah! her exquisitely tender up!

Its grace a petal of rose recalls.10

2ok e
The softness of her lips
Is only meant to be,

Felt, so like it is the petal of the rose.11
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Daintiness of her lips
| can't relate

Only they look like



etals of the rose.12
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| never saw the stars so bright before,

It was her eyes that taught them how to shine.13
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Blossoms, buds, moon, the sol, all were there,

But amongst them all | liked you most.14
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In the hot season, when the sweat soaks through her



bodice then I think
God gathered roses for his task and made her out of

them entire.15
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| asked, what's the span granted to the rose?
Hearing this the bud burst into the smile.16
Wy 14

| asked how long is the life course of a flower;

The bud heard it and broke into a smile.17
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What is the life of the rose?
| asked the bud
It listned, but for answer,

Smiled in bloom.18
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The streets of Delhi were not mere streets, they were like
a painter's album

Every figure | saw there was a model of perfection. 21
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As regards the emotional experiences which form the
warp and woof of his poetry, they are pre-eminently
and predominantly of a sad, gloomy, depressing and
pathetic nature. He is the best representative in Urdu
literature of that pessimism, passivity, or wistfulness

we associate with the East-an attitude which is



considered the fittest theme for lyric poetry by some
and voted as morbid by others....His poetry, as its

best, comes from the heart and goes to the heart." 22

Lyl fle
Il S AU 2oy U
b b o= UL 2
A KL/}@K’ ]
In this stormy world like a bubble indeed,

| have been undone by death, woe to me.23
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If we have a say in this scheme of things, isonly that
weep away the night till dawn manage to wear out the

day.24
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All that we are allowed to say in the affairs of the
universe is to pass our days in grief,

And spend our nights in anguish weeping silent tears.25
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What can we do with the black and white of this
world?

If anything then only this what we can see the night
out with constant weeping and bear the toil of the day

until evening comes.26

W
In the light and shade of life, this is our only role we move

from night to morn, from morn, some how, to eve.27
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